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COLLECTED  DURING  MANY    YEARS  OF  ARTISTIC  LIFE  IN  FRANCE, 
AND  MAINLY  REPRESENTATIVE  OF 

FAMOUS    ARTISTS    OF    THE    NINETEENTH  CENTURY 

Part  I 

$aintiti0£,  Watett€o\ot$  ant)  SDratoingg,  by  Rousseau, 

Daubigny,  Corot,  Troyon,  Pelouse,  Decamps,  Courbet,  Diaz, 
Bonington,  Carleton  Wiggins,  Carroll  Beckwith,  Chas.  Sprague 
Pearce,  and  many  others  ;  also  a  Selection  of  Paintings  by 
Mr.  Wickenden,  principally  American  in  Interest. 

<£iujrabing£  anti  <£tcf)iiuj6,  by  whistler,  haden,  buhot,  brac- 

quemond,  Callot,  Claude,  Daubigny,  Harpignies,  Jacque,  and 
others. 

to  be  sold 

Thursday  Evening,  March  31,     -       -    Lots  1-71 

Friday  Evening,  April  1,        -  -         "  72-231 

On  Exhibition  from  Monday,  March  28, 
10  a.m.  to  5.30  P.M. 

Cj)e  anDerson  auction  Company 

12  East  46th  Street 
New  York 


Telephone,  Murray  Hill  120 


ART  AND  MISCELLANEOUS. 


Conditions  of  Sale* 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  reserves 
the  right  to  reject  any  fractional  or  nominal  bid  which  in  his  judgment 
may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots  pur- 
chased to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  default 
of  which  the  Anderson  Auction  Company  will  not  be  responsible  if  the 
lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at 
the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  the  date  of  sale,  for  examination  by  intending  purchasers,  and  the 
Anderson  Auction  Company  will  not  be  responsible  for  the  correctness  of 
the  description,  authenticity,  genuineness,  or  for  any  defect  or  fault  in  or 
concerning  any  lot,  and  make  no  warranty  whatever,  but  will  sell  each  lot 
exactly  as  it  is,  without  recourse.  But  upon  receiving  before  the 
date  of  sale  expert  opinion  in  writing  that  any  lot  is  not  as  represented, 
the  Anderson  Auction  Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
the  declaration  of  the  aforesaid  expert,  he  being  liable  to  the  owner  or 
owners  thereof  for  damage  or  injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  conditions 
any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all  such  lots  as 
remain  uncleared  after  twenty-four  hours  from  the  conclusion  of  the  sale, 
will  be  re-sold  by  either  private  or  public  sale  at  such  time  as  the  Ander- 
son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re  sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
Company  to  enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for  the 
employment  of  carriers  and  packers  by  the  purchasers,  but  will  not  be 
responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 


A  Priced  Copy  of  this  Catalogue  may  be  secured  for  $1.00. 


NOTE 


rjTHE  sale  of  Mr.  Wickenden's  paintings,  drawings,  en- 
gravings and  other  studio  property  is  perhaps  best 
explained  by  the  following  extract  from  his  letter  to  this 
Company: 

"After  some  years  of  residence  here  I  have  decided  to 
return  to  Europe,  where  I  have  spent  many  years  of  my 
life.  I  therefore  place  my  studio  effects  in  your  hands  for 
disposal,  including  my  collection  of  paintings,  prints  and 
drawings  and  some  twenty-seven  pictures  by  myself  that 
have  been  kept,  or  executed  con  amove  in  the  intervals  of 
commissions  that  have  occupied  most  of  my  time,  some  of 
which  have  been  painted  in  France  and  others  in  New 
England,  New  York  and  Canada.  The  other  objects  of  my 
collection  have  been  gathered  at  odd  intervals  during  the 
past  twenty-seven  years,  principally  through  the  associa- 
tions of  my  art  life  in  France." 

Mr.  Wickenden's  early  art  studies  were  pursued  in  New 
York  under  J.  Carroll  Beckwith  and  W.  M.  Chase.  In  1883 
he  went  to  Paris  and  entered  the  ficole  des  Beaux- Arts, 
and  in  1884  he  sent  his  first  canvas  to  the  Salon,  which 
was  hung  by  the  side  of  Whistler's  famous  Portrait  of 
Carlyle.  During  his  seventeen  years  in  France  he  came 
into  association  with  many  of  the  distinguished  artists  of 
our  time.  After  the  death  of  Karl  Daubigny  in  1886  he 
occupied  the  studio  of  the  elder  Daubigny  in  the  beautiful 
country  about  Auvers-sur-Oise,  where  Daubigny  painted 
many  of  his  best  pictures,  and  where  Corot  passed  much  of 
his  time  and  found  subjects  for  ma"ny  of  his  paintings. 

Mr.  Wickenden  is  well  versed  in  the  work  and  methods 
of  the  older  artists,  and  his  attributions  are  not  mere  hap- 
hazard guesses,  but  based  on  thorough  knowledge  resulting 


from  serious  study.  His  own  work  was  honored  by  a  rec- 
ompense at  the  Salon  of  1894,  and  he  has  received  diplomas 
from  other  international  exhibitions  for  the  canvases  here 
shown,  including  the  Portrait  of  Philip  Gilbert  Hamerton 
and  several  pictures  painted  in  France. 

It  is  believed  that  this  collection  (which  will  include 
another  section  to  be  sold  later  in  the  season)  possesses 
unusual  interest  on  account  of  the  personality  of  its  artist- 
owner,  and  more  than  ordinary  value  on  account  of  his 
critical  knowledge  and  intimate  association  with  the  other 
artists  represented  in  the  collection. 
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PAINTINGS  AND  WATER-COLORS. 

E.  MARCO. 

1.  SHORES  OF  THE  ADRIATIC. 

A  rainbow  is  seen  above  the  waves  of  an  incoming 
tide  along  a  rocky  desolate  shore. 

Signed.    Panel.   Height,  8£  in. ;  width,  12  in. 

THEODORE  VALERIO. 

2.  HUNGARIAN  INTERIOR. 

Valerio  travelled  in  the  countries  of  southeastern 
Europe  and  Asia  Minor,  where  he  painted  and  etched 
types  of  ethnographic  interest.  He  was  medalled  at 
the  Salon  of  1859  and  made  a  Knight  of  the  Legion  of 
Honor  in  1861. 

Signed.    Canvas.    Height,  6  in. ;  width,  8  in. 

ROBERT  J.  WICKENDEN. 

3.  THE  GLOAMING— ELMWOOD. 

The  feathery  mass  of  an  elm  rises  against  the  orange 
tones  of  the  sky  as  a  day  in  late  summer  nears  its  end. 
Panel.    lOJ  x  14  in. 

4.  A  FISHERMAN'S  BREAKFAST. 

Two  speckled  trout  in  autumn  colors,  hanging  by  a 
withe  against  the  logs  of  a  cabin. 
Canvas.    16  x  10  in. 
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J.  B.  OUDRY,  1686-1755. 


5.  A  WILD  BOAR. 

Oudry  was  the  French  painter  par  excellence  of  hunt- 
ing scenes  and  animal  life  during  the  first  half  of  the 
eighteenth  centurj'. 

Panel.    Height,  6  in. ;  width,  9£  in. 
Attestation  on  back  of  the  panel,  with  seal. 

J.  B.  C.  COROT,  1796-1875. 

6.  A  MOUNTAIN  STUDY. 

A  view  in  the  mountains  of  Isere;  the  light  of  the 
sky  has  been  the  principal  object'of  study. 
Panel.    Height,  6^  in. ;  width,  9  in. 

C.  TROYON,  1810-1865. 

7.  STUDY  OF  A  COW. 

One  of  the  numerous  studies  made  with  a  view  to 
later  use  in  landscapes. 

Signed  "  C.  T."   Panel.   Height,  7  in. ;  width,  9f  in. 

i 

THEODULE  RIBOT,  1823-1891. 

8.  HEAD  OF  A  WOMAN. 

Painted  in  the  more  careful  manner  that  preceded 
Ribot's  later  use  of  extreme  contrast  in  effects  of  light 
and  shade.    [Ribot  was  called  the  French  Ribera.] 

Signed.    Panel.    Height,  18  in. ;  width,  15  in. 

ROBERT  J.  WICKENDEN. 

9.  CANADIAN  WOODS. 

The  ragged  bark  of  a  black  birch  near  the  fore- 
ground catches  the  sun's  rays  that  strike  here  and  there 
between  the  leaves.  A  fern-covered  path  seems  to  lead 
away  to  an  opening  where  a  few  touches  of  color  in  the 
foliage  show  the  coming  of  autumn. 

Panel.    14  x  10^  in. 

10.  FRESH  TROUT. 

Thrown  on  a  rock  as  they  were  caught,  and  painted 
■    at  once  before  losing  the  brilliancy  of  their  autumn 
color  that  quickly  fades  in  the  air. 
Panel.    10i  x  14  in. 

11.  CORN  HARVEST. 

On  a  sunny  September  afternoon  the  corn  is  being 
cut  and  stacked,  to  ripen  for  the  husking. 
Panel.    8£  x  12$  in. 
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JULES  VEYRASSAT,  1825- 


12.  OLD  CIDER  MILL,  NORMANDY. 

The  stone  course  of  circular  form  in  which  the  apples 
are  crushed  is  a  fixed  part  of  old  Normandy  farms. 
Panel.    Height,  9  in. ;  width,  13^  in. 

C.  TROYON,  after  BERGHEM,  1810-1865. 

13.  LANDSCAPE  WITH  ANIMALS. 

A  copy  of  the  picture  by  Nicholas  Berghem  (Paysage 
et  Animaux)  in  the  Louvre  made  by  Troyon  when  a 
young  man  of  twenty-three.  Troyon's  technique  was 
already  masterly,  and  by  these  studies  he  began  to  add 
animal  life  to  his  landscapes,  until  it  occupied  the  prin- 
cipal place  in  his  later  work. 

Studio  board,  mounted  on  canvas.  Height,  7f  in. ; 
width,  1H  in. 

Signed  on  the  back  "  Troyon  1833." 

CHARLES  FRANCOIS  DAUBIGNY,  1817-1878. 

14.  HORSES  IN  A  STABLE. 

An  early  study  kept  in  the  painter's  studio  through- 
out his  life. 

Academy  board.    Height,  8£  in.  ;  width,  12£  in. 
From  Daubigny's  studio. 

LEON  GERMAIN  PELOUSE,  1838-1891. 

15.  STUDY  OF  BLACK  SHEEP'S  HEAD. 

Painted  in  the  open  field  as  a  study  of  exact  color 
and  tone  values 

Signed.  Academy  board.  Height,  9f  in. ;  width, 
124,  in. 

HORACE  VERNET,  1789-1863. 

16.  A  MULATRESS. 

In  his  journeys  about  the  Mediterranean  Vernet  met 
many  strange  types.  The  form  and  color  of  the  face 
and  the  picturesque  head-dress  are  studied  with  re- 
markable precision. 

Panel.    Height,  11  in. ;  width,  8  in. 

SIR  DAVID  WILKIE,  1785-1841. 

17.  STUDY  OF  A  BOY'S  HEAD. 

Canvas.    Height,  22  in. ;  width,  16  in. 

One  of  Wilkie's  earlier  studies  in  light  in  the  manner  of 
Velasquez. 
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MAURICE  CULLEN,  R.  C.  A. 

Contemporary  Canadian  Artist. 

18.  THE  THAW,  DOMINION  SQUARE,  MONTREAL. 

Maurice  Cullen,  in  addition  to  being  a  Royal  Ca- 
nadian Academician,  is  also  an  Associate  of  the  "  So- 
ciete  Nationale  des  Beaux- Arts  "  at  Paris,  and  one  of 
Canada's  most  distinguished  landscapists,  making  a 
specialty  of  snow  effects. 

Signed.    Canvas.    Height,  22  in. ;  width,  1 8  in. 

LEON  GERMAIN  PELOUSE,  1838-1891. 

19.  LANDSCAPE— ROADWAY  NEAR  AUVERS. 

A  roadway  leading  up  from  Butry  to  the  Plain.  M. 
Caffin,  afterwards  Mayor  of  Auvers,  was  M.  Pelouse's 
landlord.  He  had  long  wished  for  a  canvas  from  the 
artist,  but  when  this  came,  the  artists  then  at  Auvers 
insisted  on  such  a  liberal  "  arrosage'''  of  wine  that 
Mr.  Caffin  said  he  might  as  well  have  bought  it. 

Canvas.    Height,  32  in. ;  width,  23£  in. 

Attested  to  on  the  back  of  the  canvas  by  M.  Caffin,  from 
whom  it  was  purchased. 

CARELTON  WIGGINS,  1818-. 

20.  SAND  DUNES  AT  ETAPLES. 

The  crisp  blue  of  the  sky,  with  moving  clouds,  indi- 
cates a  breezy  day;  to  the  left  in  the  lighter  distance  the 
sea  is  seen,  while  the  foreground  is  shaded  by  a  passing 
cloud.  A  woman  with  basket  on  her  back  is  crossing 
the  patches  of  grass  that  manage  to  grow  here  and 
there  in  the  shifting  sands. 

Signed.    Panel.    Height,  12|  in. ;  width,  15£  in. 

From  the  collection  of  Gustave  Mercier,  the  celebrated 
etcher. 

ROBERT  J.  WICKENDEN. 

21.  HUGO  IN  EXILE. 

"  Je  Regarderai  l'ocean." 
(Victor  Hugo.) 

When  the  exiled  poet  was  asked  by  his  son,  just 
after  reaching  the  Isle  of  Jersey,  in  1852,  how  he  in- 
tended to  employ  the  time  of  separation  from  France, 
he  replied,  "Je  regarderai  l'Ocean."  During  the  suc- 
ceeding eighteen  years  of  exile  his  "Toilers  of  the  Sea  " 
and  many  other  works  proved  the  truth  of  this  decla- 
ration. 

Canvas.    Height,  43  in. ;  width,  57  in. 
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22.  DIANA  AMERICANA. 

Canvas.    Height,  43  in. ;  width,  34  in. 

"Great  are  the  myths;  I,  too,  delight  in  them." — (Walt 
Whitman.) 

"  J'ai  fait  du  grec  a  ma  maniere  c'est  une  traduction  libre." — 
(Henri  Regnault  in  a  letter  written  in  1867  in  regard  to  his 
painting  "The  Horses  of  Achilles.") 

23.  PORTRAIT  OF  PHILIP  GILBERT  HAMERTON. 

Painted  from  life  at  Boulogne-sur  Seine  in  1894. 

Canvas.    Height,  26  in. ;  width,  21|  in. 

"  Mr.  Wickenden  has  been  decidedly  successful.  He  has 
arrested  Hamerton's  characteristic  demeanor,  expressing  deli- 
cately the  combination  in  the  critic's  face  of  acute  mental 
faculties  with  the  florid  physical  qualities  of  the  English  coun- 
try gentleman,  and  the  effect  must  gratify  those  who  them- 
selves possess  a  personal  impression  of  the  subject." — Neiv  York 
Tribune,  November  11th,  1894. 

F.  BROWNELL,  R.  C.  A. 

Contemporary  Canadian  Artist. 

24.  ANTIQUE  DANCE. 

A  boy  blowing  the  pipes  with  energy  furnishes  the 
music  to  which  a  girl  in  loose  Greek  draperies  dances. 
The  thyrsus  wand  and  the  fillet  of  grape-leaves  in  her 
hair  would  suggest  the  fetes  of  Bacchus. 

Signed.    Canvas.    Height,  12£  in.  ;  width,  16  in. 

ANTOINE  CHINTREUIL,  1816-1873. 

25.  BANKS  OF  THE  MARNE. 

A  pupil  of  Corot,  Chintreuil  was  a  devoted  student 
of  nature,  adding  realism  of  color  and  detail  to  a 
poetic  ensemble. 

Signed  A.  C.  Canvas.  Height,  12  in.  ;  width,  18  in. 
From  the  collection  of  R.  I.  Stevens,  Esq.,  Paris. 

CHARLES  FRANCOIS  DAUBIGNY,  1817-1878. 

26.  LANDSCAPE  AT  BOTZEN,  in  the  Tyrol. 

Probably  a  souvenir  of  the  pilgrimage  to  Italy  made 
on  foot  in  company  with  his  friend  Mignan  when  Dau- 
bigny  was  about  twenty  years  old.  Daubigny's  out- 
door studies  of  this  period  are  usually  grayish  in  tone, 
though  in  his  work  at  the  IScole  des  Beaux  Arts  under 
Delaroche  he  adopted  for  a  time  the  browns  used  in 
that  studio. 

Marked  "  Botzen."  Canvas.  Height,  15  in. ;  width, 
24  in. 

From  Daubigny's  Studio. 
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CHARLES  FRANCOIS  DAUBIGNY,  1817-1878. 


27.  CORNER  OF  THE  FOREST  OF  FONTAINEBLEAU. 
Painted  about  the  time  of  the  "St.  Jerome  "  shown 
in  the  Salon  of  1840,  and  in  the  deep  brown  tones 
characteristic  of  the  Delaroche  studio. 
Canvas.    Height,  15  in. ;  width,  18  in. 
From  the  artist's  studio. 


JEAN  FRANCOIS  MILLET. 

28.  "NORMANDY  HILLSIDE  NEAR  GREVILLE. 

Millet  sought  the  same  simplicity  in  his  landscape 
studies  as  he  used  in  his  figures,  but  knew  how  to 
"make  the  trivial  serve  the  sublime."  This  bit  of 
hillside  suggests  the  country  about  Oreville  and  Gruchy, 
where  the  painter  was  born  and  passed  his  earlier  life. 

Canvas,  mounted.    Height,  12-J-  in. ;  width,  16  in. 

ADRIEN  VAN  OSTADE,  1610-1685. 

29.  THE  ALCHEMIST. 

The  seeker  after  the  philosopher's  stone  is  working 
among  his  retorts  near  the  window,  while  an  assistant 
is  seen  working  at  a  bench  farther  back. 

Canvas.    Height,  6f  in. ;  width,  4f  in. 
From  the  Bonjuan  Collection,  Paris. 


ROBERT  J.  WICKENDEN. 

30.  MAPLES  IN  AUTUMN— LAURENTIAN  HILLS. 

After  the  equinoctial  storms  a  crisp  breeze  rolls  the 
fleecy  clouds  across  the  greenish-blue  sky,  against 
which  the  maples  shake  their  ripened  leaves.  A  cow 
is  being  led  in  by  a  boy,  down  the  grass-covered  road- 
way that  occupies  the  foreground. 

Canvas.    Height,  23  in. ;  width,  28  in. 

31.  A  CONNECTICUT  ROADWAY. 

After  five  o'clock  the  children,  with  a  collie,  drive  the 
cattle  houie  for  milking.  An  enterprising  young  cow 
advances,  while  the  older  ones  loiter  for  a  few  extra 
nips  of  grass. 

Canvas.    Height,  18  in. ;  width,  26  in. 

32.  SUNSET  AT  ELMWOOD. 

The  sun  is  about  to  sink  beyond  purplish  hills.  Two 
cows  rest  near  a  brook  in  the  middle  distance.  A  dark 
mass  of  foliage  to  the  right  and  a  field  of  ripened  grass 
occupy  the  foreground. 

Panel.    Height,  18  in. ;  width,  15  in. 


33.  OCTOBER  GLORIOUS— CONNECTICUT  HILLS. 

Nature  has  hung  out  her  most  brilliant  banners  as  a 
finale  to  the  season  of  warmth  and  active  life,  that  must 
soon  give  way  to  the  gray  repose  of  winter. 

Panel.    Height,  20  in. ;  width,  30  in. 

PAUL  PASCAL. 

34.  COAST  OF  BRITTANY. 

Pascal  seems  to  unite  the  precision  of  academic  train- 
ing with  modern  impressionistic  methods.  His  medals 
at  the  Salon  have  been  gained  by  subjects  found  in 
Brittany. 

Signed.    Panel.    Height,  14f  in. ;  width,  18  in. 
Purchased  from  the  artist. 

EDME  FRANCOIS  DAUBIGNY,  1789-1843. 

35.  LANDSCAPE  NEAR  NAPLES. 

Edme-Francois  Daubigny,  the  father  of  C.  F.  Dau- 
bigny,  was  a  pupil  of  Bertin  and  made  his  debut  at  the 
Salon  of  1819.  He  continued  to  exhibit  there  till  1841. 
Taken  to  Italy  about  1835  by  the  de  la  Grange  family, 
he  painted  views  about  Naples,  of  which  this  is  one.  F. 
Henriot  stated  in  1875  that  "  MM.  Daubigny  et  Geof- 
froy-Dechaume  possedent  quelques  unes  de  ces  toiles. " 

Studio  board  mounted  on  canvas.  Height,  11£  in. ; 
width,  16  in. 

This  picture  came  from  Daubigny's  studio. 

EUGENE  DELACROIX. 

36.  PORTRAIT   OF   VICTOR   HUGO  ON   THE  SEA- 

SHORE. 

The  poet  wears  the  red  shirt  and  greenish  tie  affected 
by  the  "  Romantics  "  in  their  struggles  with  the  "  Clas- 
sics "  between  1820  and  1830,  and  on  the  sand  near  by 
is  an  open  book  in  which  he  is  either  sketching  or  writ- 
ing. Hugo  often  made  sketches  and  drawings,  with 
which  several  of  his  books  are  illustrated. 

Canvas.    Height,  6£  in. ;  width,  8|  in. 

From  the  effects  of  an  old  friend  of  Delacroix's  who  lived  at 
Montmartre. 

KARL  DAUBIGNY,  1846-1886. 

37.  C.  F.  DAUBIGNY  IN  HIS  STUDIO  BOAT.  Water- 
color. 

Karl  made  this  study  of  his  father  painting  from 
the  cabin  of  the  "Bottin,"  which  served  as  studio, 
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kitchen  and  sleeping- room  on  the  trips  np  and  down 
the  Oise  and  Seine. 

Stamp  of  the  "Karl  Daubigny  "  sale.  Height, 
114,  in.  ;  width,  84_  in. 

Purchased  from  Daubigny 's  studio, 

ALEXANDRE  GABRIEL  DECAMPS,  1803-1860. 

38.  FARM  HOUSES  IN   FRANCE— A  STUDY. 

Decamps'  liking  for  horizontal  lines  and  firm  impasto 
in  the  lights  of  his  architectural  details  is  as  evident  in 
his  earlier  as  in  his  later  pictures. 

Canvas.    Height,  8£  in. ;  width,  14^  in. 

EUGENE  ISABEY,  1804-1886. 

39.  THE  NORMANDY  COAST:  Receding  Tide. 

A  study  from  nature,  on  a  breezy  day,  with  cloud 
shadows  passing  over  the  waters  of  the  receding  tide. 
In  the  distance  to  the  right  is  seen  a  line  of  distant 
cliffs,  on  which  is  a  signal  station. 

Canvas.    Height,  84;  in. ;  width,  13  in. 

J.  B.  C.  COROT,  1796-1875. 

40.  STUDY  OF  WOODLAND. 

In  the  manner  of  the  school  of  Bertin,  and  probably 
done  before  Corot's  first  visit  to  Italy,  in  1826.  The 
color  scheme  of  cool  grays  and  greens  persisted  through 
all  the  painter's  manners,  from  the  careful  early  studies 
to  his  later  poetic  interpretations. 

Canvas.    Height,  94;  in. ;  width,  124_  in. 

GUSTAVE  COURBET,  1819-1877. 

41.  STUDY  OF  A  THOROUGHBRED. 

Courbet  spent  much  of  his  earlier  life  at  Ornans,  in  the 
Doubs,  where  his  father  was  a  prosperous  farmer.  He 
enjoyed  the  hunt,  and  often  made  studies  of  horses  and 
dogs  about  his  father's  or  friends'  stables. 

Canvas.    Height,  18  in. ;  width,  21|  in. 

ROBERT  J.  WICKENDEN. 

42.  AFTER   SUNSET— JACQUES    CARTIER  RIVER, 
QUEBEC. 

A  point  on  this  far-famed  river  where  the  painter 
and  his  companion  pitched  their  tent.  The  freshly 
lighted  camp-fire  glows  among  the  bushes  to  the  left. 

Canvas.    Height,  18  in. ;  width,  26  in. 
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43.  NOONTIDE— PLAIN  OF  AUVERS,  FRANCE. 

The  mower  has  left  his  scythe  on  the  freshly  cut 
poppy- flecked  grass  while  he  has  gone  to  take  his  mid- 
day repast  and  siesta  under  some  neighboring  tree. 

Panel.    Height,  9  in. ;  width,  14  in. 
Ex  Paris  Universal  Exposition  of  1889. 

44.  THE  BELATED  TRAVELLER. 

An  old  Connecticut  road  that  winds  over  hill  and 
dale,  with  a  traveller  on  horseback. 
Canvas.    Height,  18  in. ;  width,  26  in. 

LEONARDO  DA  VINCI,  1452-1519. 

45.  HEAD  OF  A  SATYR. 

It  is  well  known  that  Leonardo,  by  a  sort  of  reaction 
from  the  ideal,  made  many  studies  of  grotesque  types. 
The  careful  treatment  of  the  curious  form  and  the  ana- 
tomical knowledge  shown  are  as  remarkable  as  the  sub- 
ject is  strange  and  original. 

Panel.    Height,  124/  in. ;  width,  9  in. 
From  an  old  collection  in  the  South  of  France. 

ALLAN  EDSON,  R.  C  A. 

Canadian  Artist. 

46.  THE  PASSING  SHOWER.  Water-color. 

Edson,  who  died  some  years  ago,  first  painted  among 
the  forests  and  fields  of  his  native  land,  and  then  studied 
under  Pelouse  in  France  for  a  time.  He  was  particu- 
larly successful  in  his  water-color  paintings. 

Signed.    Height,  15^  in. ;  width,  12  in. 

HORACE  VERNET,  1789-1863. 

47.  STUDY  OF  A  HORSE  IN  ITS  STABLE. 

On  the  lower  right  the  date  "  le  ler  Avril  1826  "  was 
scratched  into  the  wet  paint.  Comparison  with  Vernet's 
writing  given  in  facsimile  in  Charles  Blanc's  "  Life  " 
indicates  the  same  hand.  At  that  date  we  know  the 
artist  was  occupied  with  a  number  of  pictures — por- 
traits and  battle  scenes — in  which  horses  appeared. 

Studio  board  on  panel.    Height,  114;  in. ;  width,  15  in. 

KARL  DAUBIGNY,  1846-1886. 

48.  SUNSET— COAST  OF  NORMANDY. 

A  heavy  cloud  rising  from  the  horizon  discloses  the 
setting  sun  that  is  reflected  in  the  pools  left  among  the 
dark  rocks  by  the  receding  tide. 

Signed.    Panel.    Height,  6  in. ;  width,  12  in. 

From  the  artist's  studio,  attested  by  Mme.  Daubigny  on  the 
back. 
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CHARLES  SPRAGUE  PEARCE,  1851-. 


49.  HEAD  OF  A  LADY:  DIRECTOIRE  COSTUME. 

The  same  poetic  profile  of  a  brunette  type  as  appears 
in  other  well-known  paintings  by  this  artist,  one  of 
the  most  distinguished  American  painters  living  in 
France. 

Signed.    Panel.    Height,  9  in.  ;  width,  7  in. 
Bought  from  tbe  artist. 

NICOLAS  POUSSIN,  1594-1665. 

50.  ENVIRONS  OF  ROME. 

The  sky  and  distant  hills  are  rendered  with  the  light 
and  brilliancy  of  an  outdoor  study,  while  the  fore- 
ground, with  its  figures,  forms  the  darker  "  repous- 
soir,"  usual  in  landscapes  of  the  17th  century. 

Canvas.    Height,  11^- in.;  width,  18  in. 

ROBERT  J.  WICKENDEN. 

51.  A  MAPLE-SUGAR    CAMP    NEAR    STE.  ADELE, 

QUEBEC. 

The  "  habitant  "  needs  but  few  tools.    With  an  axe 
he  can  construct  from  a  freshly  cut  tree  all  the  bars 
and  hangers  needed  for  his  sugar-boiling,  while  the 
yCjC-    hemlock  foliage  serves  as  a  roof  for  protection  from  the 
March  storms. 

Canvas.    Height,  21^  in. ;  width,  30  in. 

52.  THROUGH  THE  ORCHARD. 

A  corner  in  a  French  village  cradled  among  the 
Laurentian  Hills.  Under  thrifty  care  these  oases  be- 
come as  gay  and  cheerful  as  the  surrounding  moun- 
tains are  sublime  and  severe. 

Panel.    16£  in.  x  23  in. 

53.  GREYLOCK    AND   PITTSFIELD    FROM  SOUTH 

MOUNTAIN. 

From  the  top  of  the  hill  beyond  the  Country  Club, 
on  the  road  to  Lenox.  The  golf-links  appear  in  the 
middle  distance,  and  beyond,  the  buildings  of  Pitts- 
field  are  seen  among  the  trees.  Greylock  Mountain 
dominates  the  horizon. 

Panel.    15  x  22  in. 

54.  A  BREEZY  DAY— ONOTA   LAKE    NEAR  PITTS- 

FIELD,  MASS. 

Looking  north  on  an  afternoon  in  September.  A 
fisherman  is  casting  his  line  from  the  near  shore.  In 
the  distance  Greylock  is  seen  with  its  double  crest. 

Panel.    15  in.  x  22  in. 
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CHARLES  FRANCOIS  DAUBIGNY,  1817-1878. 

55.  PEASANT  WOMAN  GATHERING  HERBS. 
Original  study  made  by  the  artist  for  his  great  pic- 
ture   "  Les  Vendanges  en  Bourgogne,"  now  in  the 
Louvre.    This  figure  appears   near  the  foreground, 
among  the  vines  engaged  gat  hering  grapes. 

Panel.    Height,  11  in. ;  width,  12-£  in.    Stamp  of  the 
Daubigny  sale. 

From  the  artist's  studio,  with  attestation  of  Mine.  Daubigny 
on  the  back. 

RICHARD  PARKES    BONINGTON,  1801-1828. 

56.  THE  CHALLENGE. 

A  richly  dressed  cavalier  has  laid  a  jjistol  on  the 
table,  which  the  seated  figure  in  black  holding  a  small 
crucifix  refuses  to  take  up.  The  cavalier  looks  at  an 
open  watch  while  counting  the  seconds  allowed  before 
carrying  out  his  threat.  A  soldier  resting  on  a  hal- 
berd guards  the  door  of  the  tent,  beyond  which  is  seen 
a  crescent  moon  in  the  sky.  In  his  figure  pictures 
Bonington's  idea  was  to  unite  the  color  of  the  Vene- 
tians with  the  precision  of  the  Flemish  school. 

Canvas.    Height,  14f  in. ;  width,  18  in. 

Purchased  from  the  collection  of  R.  I.  Stevens,  Esq.,  Paris. 

THEODORE  ROUSSEAU,  1812-1867. 

57.  LANDSCAPE  STUDY — AUTUMN. 

The  brownish  bracken  of  the  foreground,  with  out- 
cropping rocks,  suggests  the  season  of  autumn  on  a 
hillside  near  the  Forest  of  Fontainebleau.  A  clear 
note  of  blue  sky  appears  above  the  blank  of  cloud,  be- 
low which  roll  some  well-defined  cumuli. 

Canvas.    Height,  7^  in.;  width,  11  in. 

DAVID  TENIERS  THE  YOUNGER,  1610-1690. 

58.  A  TAVERN  SCENE. 

An  old  man  in  white  cap  and  collar  holds  his  pipe 
in  one  hand,  while  the  other  grasps  a  flagon  resting  on 
the  improvised  table  formed  of  a  piece  of  plank  on  an 
overturned  tub.  A  young  man  in  red  beret  cleaning 
his  pipe  with  a  straw  seems  to  be  rallying  his  older 
companion.  A  jug  on  the  ground  probably  furnishes 
an  ample  supply  of  ale.  Farther  back  two  men  are 
lighting  their  pipes  at  the  fireplace.  Transparently 
painted  with  the  light  sure  touch  of  the  Flemish  master. 

Signed.    Panel.    Height,  11  in.;  width,  13f  in. 
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THEODORE  ROUSSEAU,  1812-1867. 

59.  THE  WINDMILLS. 

Two  mills  rise  from  the  landscape  against  a  golden 
evening  sky  broken  bylines  of  gray  clouds.  A  man  in 
red  sash,  accompanied  by  a  dog,  is  seated  to  the  left  in  a 
sort  of  gravel-pit  near  the  foreground,  while  to  the  right 
is  a  dark  pool.  The  landscape  suggests  Montmartre, 
where  Rousseau  studied  from  nature  towards  1830, 
somewhat  influenced  by  his  admiration  for  Ruysdael 
and  his  contemporary,  Michel. 

Signed  to  the  lower  left  "  Th.  Rousseau." 

Canvas.    Height,  12  in. ;  width,  18  in. 

Purchased  from  the  collection  of  R.  I.  Stevens,  Esq.,  Paris. 

SALVATOR  ROSA,  1615-1673. 

60.  TOMB  OF  CECILIA  METELLUS,  ROME. 

This  subject  seemed  to  be  a  favorite  one  with  the 
landscapists  painting  about  Rome  in  the  17th  century. 
Near  the  foreground  a  peasant  with  whip  in  hand  is  talk- 
ing to  a  soldier  in  armor,  whose  horse  is  standing  near  by. 

Canvas.    Height,  13+  in. ;  width,  18  in. 
From  the  collection  Ducoign. 

GEORGES  MICHEL,  1763-1843. 

61.  A  WINDMILL. 

A  simple  study  of  an  old  mill,  to  which,  however, 
this  original  painter  knew  how  to  lend  an  almost  dra- 
matic significance. 

Canvas.    Height,  16  in.  ;  width,  10|  in. 

ANTOINE  LOUIS  BARYE,  1796-1875. 

62.  GAZELLE  GOING  TO  DRINK.  Water-color. 

Barye  supplemented  his  work  as  a  sculptor  by  studies 
in  pencil  and  color,  with  similar  precision  of  form  and 
movement.  One  of  his  rare  original  lithographs  from 
the  Hediard  Collection,  and  shown  at  the  Centenary 
Exposition  at  Paris  in  1895,  treated  this  same  subject, 
reversed,  of  course,  in  printing  from  the  stone. 

Signed.    Height,  4f  in. ;  width,  6  in. 
From  the  collection  of  Dr.  Colin,  Paris. 

NARCISSE  VIRGILE  DIAZ  DE  LA  PENA, 1808-1876. 

63.  THE  CASTAWAYS. 

After  Gericault's  "  Raft  of  the  Medusa,"  Delacroix 
and  others  of  the  1830  school  treated  the  subject  of  ship- 
wreck. Diaz,  by  choosing  the  hour  of  sunset,  made  color, 
in  which  he  excelled,  the  vehicle  of  a  tragic  suggestion. 

Canvas.    Height,  9f  in.  ;  width,  18  in. 
From  the  Delarue  Collection. 
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ROBERT  J.  WICKENDEN. 

64.  THE  END  OF  THE  DAY. 

"  '  The  End  of  the  Day,'  which  we  give  this  month  as  one  of 
our  colored  plates,  is  again  full  of  the  poetry  that  inheres  in  the 
tender  grays  and  greens  and  the  exquisite  skies  of  the  Spring 
at  its  best.  Every  one  has  felt  this  poetic  influence  of  hours 
and  seasons,  and  every  one  that  has  the  painter's  eye  knows 
that  it  is  largely  bound  up  with  harmonies  of  form  and  color; 
but  these  are  so  subtle,  so  delicate,  that  few  have  been  able  to 
reproduce  them.  But  several  of  our  younger  painters  seem 
inclined  to  make  the  attempt,  and  this  artist's  notable  success 
will,  we  hope,  encourage  them  to  persevere." — The  Art  Ama- 
teur, July,  1895. 

Canvas.    15  x  22  in. 

65.  THE  RIVER  ROAD  NEAR  STE.  ADELE,  QUEBEC. 

Although  only  sixty  years  ago  this  was  a  wilderness, 
the  air  of  repose  about  this  corDer  would  have  tempted 
Corot  to  paint  it,  as  much  as  did  the  paths  aronnd 
the  Lake  of  Ville  d'Avray. 

Panel.    10  x  14  in. 

66.  RUFFED  GROUSE. 

A  pair  of  these  rapidly  disappearing  denizens  of  the 
Canadian  woods,  so  plentiful  a  few  years  ago. 
Canvas.    26  x  20  in. 

67.  POPLAR  BROWSINGS. 

Quivering  poplars  rise  against  a  breezy  sky.  The 
cattle  find  the  leaves  appetizing  and  are  loath  to 
accompany  the  boy  who  has  come  to  drive  them  home. 

Canvas.    22  x  15  in. 

68.  THE  BROOKSIDE. 

A  Connecticut  brook  overhung  with  willows,  grate- 
ful to  the  thirsty  cattle  on  a  warm  summer's  afternoon. 
Canvas.    Height,  18  in.  ;  width,  15  in. 

69.  IN  CONNECTICUT. 

Two  children  near  the  foreground  watch  the  pigeons 
that  circle  over  the  valley  lately  refreshed  by  summer 
rains.  The  drier  stubble  of  the  foreground,  in  which 
several  white  hens  are  picking,  shows  that  the  hay 
harvest  ended  some  weeks  ago. 

Canvas.    Height,  18  in. ;  width,  26  in. 

70.  THE  BERKSHIRE  FOOTHILLS:  AUGUST. 

The  mist  over  the  distant  hills  indicates  heat,  and  a 
philosophic  cow  near  the  foreground  has  lain  down  to 
ruminate  after  her  morning  repast. 

Canvas.    Height,  12  in. ;  width,  18  in. 

71.  INDIAN    SUMMER— LAC   ROND,  LAURENTIAN 

HILLS. 

The  early  morning  mists  have  rolled  away,  revealing 
the  maples  in  all  their  fiery  brilliance.  Their  softened 
reflections  are  broken  by  a  voyageur  crossing  the  lake 
in  a  birch-bark  canoe. 

Canvas.    Height,  15  in. ;  width,  22  in. 
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SECOND  SESSION. 


PEN,  PENCIL,  CRAYON  AND  WASH  DRAWINGS. 

A.  C.  VOILLEMOT  AND  L.  A.  WILLETTE. 

72.  PENCIL  DRAWING,  A  Girl  playing  a  dulcimer,  9x6 

in.,  from  the  Voillemot  sale;  Pen  and  Wash  Draw- 
ing, A  Parisian  Type,  6  x  4£  in.  (2) 

JOSEPH  CLAUDE  VERNET. 

73.  PENCIL   AND   GOUACHE    DRAWINGS.  Figure 

Studies,  9x11  in.,  study  of  Italian  Seamen,  and  a 
drawing  in  two  chalks.  (3) 

SCHOOL  OF  RAPHAEL. 

Italian  School  of  the  16th  Century. 

74.  STUDY  OF  A  HEAD.    Crayon  and  chalk  drawing, 

framed. 

Height,  8  in. ;  width,  5£  in. 

PIETRO  DA  CORTONA  AND  SALVATOR  ROSA. 

75.  PEN  AND  WASH  DRAWINGS.  Daniel  in  the  Lion's 

Den,  by  Pietro  da  Cortona,  6f  x  4£  in. ;  Soldiers 
among  Ruins,  by  Salvator  Rosa,  6  x  8£  in.  (2) 

SCHOOL  OF  MURILLO. 

76.  STUDY  OF  CUPIDS.    Pen  drawing,  framed. 

Height,  5  in. ;  width,  6£  in. 

GIULIO  ROMANO,  1492-1546. 

77.  ROMAN  HEADS.    Red-chalk  drawings,  framed. 

Height,  4f  in. ;  width,  6^  in. 

FRENCH  SCHOOL,  SEVENTEENTH  CENTURY. 

78.  FEMALE  HEAD.    Red-chalk  drawing. 

Height,  7+  in. ;  width,  5^  in. 

79.  DIANA  AND  NYMPHS.    Pencil  and  wash  drawing. 

Height,  6|  in. ;  width,  5^  in. 
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FRENCH  SCHOOL,  EIGHTEENTH  CENTURY. 

80.  LANDSCAPE  WITH  FIGURES.    Crayon  study. 

Height,  9  in.  ;  width,  14£  in. 

81.  HARNESS  AND  FLAIL.    Crayon  study. 

Height,  6£  in. ;  width,  8-J-  in. 

EARLY  NINETEENTH  CENTURY. 

82.  ITALIAN  ARCHITECTURAL  SUBJECTS.    A  port- 

folio of  seventeen  original  drawings  and  sketches. 
Mostly  19  x  12  in. 

AUGUSTE  DELIERRE. 

83.  WATER  COLOR  DRAWING,  A  Park  Study,  11  x  1?£ 

in. ;  Pencil  Drawings,  At  Berville,  and  a  landscape, 
11  x  17  in. ;  Crayon  Drawing,  River  Scene,  12|x  17f 
in.  (4) 

ALFRED  DE  DREUX,  ABEL  LURAT  AND 
DESBCEUF. 

84.  CRAYON  DRAWING  BY  DE  DREUX,  A  Thorough- 

bred Horse,  8  x  11  in. ;  Charcoal  Drawing  by 
Lurat,  A  Tiger  and  Tortoise,  cleverly  executed, 
7|  x  114;  in. ;  Pen  Drawings  by  Desbceufs,  Two 
heads,  a  man  and  a  woman.  (3) 

EUGENE  CICERI  AND  CHARLES  LAPOSTOLET. 

85.  PENCIL  AND  WASH  DRAWINGS.    Fortifications  at 

Nevis,  by  Ciceri,  and  a  Roadway  in  France,  by  La- 
postolet.    About  5x6  in.  (2) 

ANNIBALE  CARACCI  AND  H.  SAFTLEVEN. 

86.  PEN  DRAWING  BY  CARACCI,  A  Genius  holding  a 

ram's-horn,  and  below  a  torso;  Crayon  and  Wash 
Drawing  by  Saftleven,  Landscape  study  of  Old 
Trees.  (2) 

JACQUES  CALLOT  AND  NICOLAS  DE 
LARGILLIERE. 

87.  INDIA  INK  DRAWING  BY  CALLOT,  Cavaliers  on 

horseback  in  various  positions,  thirteen  on  a  sheet, 
ll£ x  8  in. ;  Red  Chalk  Drawing  by  Largilliere, 
David  and  Bathsheba,  10  x  13^  in.  (2) 

FRANCOIS  BOUCHER  AND  CARLE  VAN  LOO. 

88.  RED  CHALK  DRAWINGS.    By  Boucher  of  Cherub; 

by  Carle  Van  Loo  of  a  Seated  Man.  (2) 
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JEAN  VICTOR  ADAM  AND  HENRI  DE 
BEAULIEU. 

89.  PENCIL  SKETCHES  BY  ADAM,  Crimean  War  Scenes, 

with  wounded  soldiers  (2);  Pencil  and  Gouache 
Drawing  by  Beaulieu,  "  L'Espagnole."  11  x  5  in. 
(3) 

ROSA  BONHEUR  AND  JULES  ROSIER. 

90.  PEN  AND   INK   SKETCH   BY  ROSA  BONHEUR, 

Two  Goats,  5  x  3f  in. ;  Water-Color,  by  Jules 
Rosier,  Landscape  on  the  Seine,  5x8  in.  (2) 

HUBERT  CLERGET  AND  CHARLES  HUGO. 

91.  GOUACHE  AND  INK  DRAWING  BY  CLERGET, 

Victor  Hugo's  House  in  Guernsey,  cleverly  executed, 
8|x  llf  in. ;  Pen  and  Gouache  Drawing  by  Hugo, 
Truth  repelling  the  Seven  Deadly  Sins,  10  x  14£  in.  (2) 

CLAUDE  MICHEL  CLODION. 

92.  PEN  AND  WASH  DRAWINGS.    Genii  and  Goat,  8*  x 

lOf  in.,  framed;  Figure  Studies,  11  x  8  in.  (2) 

EUGENE  DELACROIX  AND  JULES  COIGNET. 

93.  PENCIL  DRAWING  BY  DELACROIX,  Study  of  a 

Horse,  dated  1834,  7£  x  10^  in.,  from  the  Delacroix 
Sale;  Pencil  Drawings  by  Coignet,  Two  Land- 
scapes, 7  x  llf  in.  (3) 

J.  B.  OUDRY,  J.  B.  L'ALLEMAND  AND 
ALEX.  CALAME. 

94.  PENCIL  DRAWINGS  BY  OUDRY  of  a  Water  Fowl, 

and  by  Calame  of  a  Landscape;  Sepia  and  Pen 
Drawing  by  L'Allemand  of  a  Scene  with  Horse- 
men.   10x10,  7  x  10,  and  9  x  14  in.  (3) 

VAN  OSTADE  AND  PAUL  POTTER. 

95.  CRAYON  DRAWING  BY  OSTADE,  A  Fiddler,  4  x  5± 

in. ;  Pencil  Drawing  by  Potter,  A  Cow,  2|  x  3£  in. 
Both  framed.  (2) 

NICHOLAS  POUSSIN  AND  C.  N.  COCHIN. 

96.  PEN  AND  SEPIA  DRAWING  BY  POUSSIN,  The 

Triumph  of  Galatea,  and  on  the  reverse  Perseus  and 
Andromeda,  10  x  16  in. ;  Red  Chalk  Drawing  by 
Cochin,  Portrait  of  M.  Leaulte,  9  x  6f  in.  (2) 
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HENRI  REGNAULT,  1843-1871. 


97.  PEN  AND  WASH   DRAWING.     Arab   in  Prayer. 

Dated  "  Tanker,  1869."  A  finely  executed  drawing, 
made  while  Regnault  was  in  Algeria  getting  the  sub- 
jects for  his  celebrated  paintings.    11£  x  9^  in. 

KARL  DAUBIGNY. 

98.  RED  CHALK  DRAWING,  A  Battle-field  of  the  Franco- 

Prussian  War,  from  nature,  10^  x  16f  in. ;  Pencil 
Drawing,  Fishing  Boats  at  Trouville,  12  x  7-J  in. 
Each  with  the  stamp  of  the  Daubigny  sale. 

CLAUDE  LORRAINE,  1600-1682. 

99.  ROMAN  SKETCH.    Pen  and  sepia  drawing,  framed. 

Height,  2f  in.;  width,  3£in. 

SALVATOR  ROSA. 

100.  BATTLE   SCENE.     Pen  and  sepia.     5f  x  6f  in. 

Framed. 

JULES  BRETON  AND  PAUL  DELAROCHE. 

101.  SEPIA  DRAWING  by  Jules  Breton  of  a  Brittany 

Mother  and  Child,  5^  x  4£  in. ;  Pencil  Drawing  by 
Delaroche  of  Heads,  3£  x  5|  in.  (2) 

HENRI  A.  DARJOU  AND  FRANCOIS  BIARD. 

102.  PEN  DRAWING,  Enforcing  the  Conscription,  Mul- 

hausen,  Aug.  26,  1872,  by  Darjou,  9£  x  12  in. ;  Pen- 
cil and  Chinese  White  Drawing  by  Biard,  A 
Missionary  preaching  in  Ireland,  signed,  1874,  4{x6 
in.  (2) 

VISCOUNT  DENON,  1747-1825. 

103.  PORTRAIT  OF  DR.  GALL  FROM  LIFE.  Pencil 

drawing. 

Denon,  who  was  Minister  of  Fine  Arts  of  France, 
traced  this  portrait  of  Dr.  Gall,  the  Phrenologist,  in 
the  chambre  claire  before  the  invention  by  Daguerre 
for  fixing  the  portrait. 

Height,  6  in. ;  width,  5^  in. 

PIERRE  GAULTIER,  1730-1762  (?). 

104.  PATROCLES  AND  ACHILLES.    Crayon  drawing. 

Height,  16  in. ;  width,  18£  in. 
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BARON  ANTOINE  JEAN  GROS,  1771-1835. 
105.  NAPOLEON  IN  EGYPT.    Pencil  drawing. 

A  battle-field  sketch,  containing  figures  of  wounded 
men  and  camels,  officers  and  pieces  of  artillery,  and 
principally  a  sketch  of  Napoleon  Bonaparte  in  action, 
from  life. 

Height,  6£  in. ;  width,  8|  in. 


ADOLPHE  HERVIER. 

106.  WATER-COLOR  AND  WASH  DRAWING,  Neapoli- 

tan Types,  5  x  6  in. ;  Old  Houses,  Brittany,  5  x  8  in. ; 
A  Normandy  Courtyard,  12  x  9  in. ;  A  Mediaeval  Port, 
11  x  8  in. ;  Pencil  Drawings,  A  Brittany  Interior, 
and  an  Old  Brittany  Street,  4  x  4  in.  (6) 

PROSPER  MARILHAT,  1811-1847. 

107.  LANDSCAPE.    Crayon  sketch.  4ix9iin. 

108.  ON  THE  NILE.    Two  pencil  and  wash  drawings. 

3  x6  in. 

JEAN  HENRI  MARLET. 

109.  PEN  AND  WASH  DRAWINGS.     Incident  at  the 

Battle  of  the  Pyramids,  llf  x  18  in. ;  The  Bivouac, 
4|x6fin.  (2) 

CHARLES  FRANCOIS  DAUBIGNY. 

110.  COAST  OF  NORMANDY— Low  Tide.    10£  x  24  in. 

Charcoal  drawing 
From  Daubigny  sale. 

As  midsummer  approached  and  the  greens  of  the  spring 
landscape  deepened  into  more  monotonous  tones,  Daubigny 
sought  his  retreat  atlVillerville,  on  the  Normandy  coast  to  study 
the  sea  till  the  autumn  tints  called  him  back  again  to  the 
banks  of  his  favorite  Oise. 

111.  CRAYON   DRAWING.    Study  of  Oxen  Ploughing. 

With  stamp  of  the  Daubigny  sale.    17^-  x  24  in. 

112.  CRAYON    AND    PENCIL  DRAWING.    Study  of 

Caladium  Leaves.  Signed,  and  with  stamp  of  Dau- 
bigny sale.    16J  x  15^  in. 

113.  PEN   AND   TONE   DRAWING.    The  end  of  the 

painter's  garden.  Very  characteristic  sketch  by 
Daubigny.  4^x6£  in.  With  stamp  of  the  Daubigny 
sale. 

114.  CRAYON  DRAWING,  Study  of  a  sheep,  10x9  in.; 

Pencil  Drawing,  Poplars  round  a  village,  4|  x  6£  in. ; 
Pencil  Drawing,  River  landscape,  with  two  men 
in  a  punt,  4x6  in.,  each  with  the  Daubigny  sale 
stamp.  (3) 


LEON  GERMAIN  PELOUSE. 

115.  LANDSCAPE  STUDY.  Charcoal  drawing.  25^x36  in. 

Purchased  at  the  Pelouse  sale.    Signed  in  pencil  on 
the  back  and  with  the  sale  stamp. 

It  was  the  habit  of  Pelouse  to  lay  out  the  masses  of  his 
pictures  on  the  canvas  in  charcoal  with  great  care.  This  sil- 
houette must  have  interested  him,  as  he  fixed  it  and  always 
kept  it  intact. 

G.  PALIZZI,  1812-1889. 

Medal  Salon  of  1848,  Hors  Concours,  Knight  of  Legion  of  Honor 
in  1859,  celebrated  animal  painter. 

116.  STUDY  OF  GOATS.  Water-color.  Signed.   6x44;  in. 

Framed. 

EUGENE  FROMENTIN,  1820-1876. 

117.  WATER-COLOR  AND  PENCIL  DRAWING.  Three 

camels  resting.  Excellently  finished  drawing,  in- 
scribed "a  Suez."    4x114;  in. 

J.  B.  C.  COROT,  1796-1875. 

118.  STUDY  OF  CLOUDS.    Crayon  and  chalk  drawing, 

Height,  5£  in. ;  width,  84;  in. 

119.  STUDY  OF  FOLIAGE  AND  TREES.    Pencil  draw- 

ing.   Height,  174^  in. ;  width,  22^  in. 


J.  B.  C.  COROT  AND  HUBERT  ROBERT. 

120.  PENCIL  DRAWING  BY  COROT.  Sketch  in  Italy, 
dated  1826,  8  x  114;  in.,  from  the  Corot  sale; 
Red  Chalk  Drawing  by  Robert,  Roman  ruins, 
64;  x  84;  in.  (2) 


JEAN  FRANCOIS  MILLET,  1814-1875. 

121.  CHARCOAL  STUDY.   The  Potato  Harvest.    (A  note 

from  nature  on  the  Plains  of  Barbizon.)  Signed  in 
lower  left  corner.    4  x  44;  in. 

122.  PENCIL  DRAWING.    Charcoal  Burner  in  the  Forest 

of  Fontainebleau.  From  Millet's  studio  and  the 
collection  of  Ch.  Deloriere.  With  attestation  on  the 
back.    8  x  12  in. 

123.  WATER-COLOR   STUDY.     Sunset.    Apparently  a 

study  of  tones  and  clouds  over  the  trees  of  a  forest. 
4±x  8  in. 


CHARLES  JACQUE. 

124.  PEN  DRAWINGS.    The  Return  to  the  Farm.  Ex- 

cellent sketch,  apparently  executed  by  Jacque  in  his 
early  daj's.  A  pencilled  "  C  "  in  upper  right  corner. 
5£x  6|  in. 

Pen-and-ink  sketches  by  this  famous  painter  and  etcher  are 
rarely  met  with. 

JACQUE— COURBET— HAG. 

125.  GROUP  OF  THREE  DRAWINGS— one  by  Jacque, 

a  leaf  from  Courbet's  sketch  book,  and  a  caricature 
by  Carl  Hag,  entitled  "  Au  Bois  " 

THEODORE  ROUSSEAU. 

126.  RENDEZVOUS  DE  CHASSE— Forest  of  Fontaine- 

bleau — Sanguine.  21x144.  Rousseau  sale.  Stamped 
"  Th.  R. "  A  drawing  made  in  red  chalk  at  one  of  the 
carrefuurs  of  the  Forest,  where  "  the  meet"  occurred. 

127.  PENCIL  DRAWING.    Study  of  Trees  and  Foliage. 

Signed  with  initials.    18  x  15  in. 


J.  CARROLL  BECKWITH. 

128.  THE  DOVES.    Pastel  on  gray  board.    7  x  6£  in.  A 

girl  in  loosened  draperies  is  watching  three  doves 
just  liberated  from  the  cage  on  which  her  hands 
rest.    Signed  "Carroll  Beckwith." 

129.  LA  LISEUSE.  Pastel  on  gray  board.  14+ x  9  in.  Near 

a  diamond-paned  window  a  girl  in  lace  cap  and  cos- 
tume of  the  eighteenth  century  bends  over  a  book. 
The  soft  tones  of  the  face  and  neck  are  relieved  by 
delicate  accents  of  the  pink  bow  and  green  corsage. 
Signed  "  Jan'y  3  '05 — Carroll  Beckwith." 

ROBERT  BLUM. 

130.  A  FEMALE  FIGURE  IN  CLASSICAL  COSTUME. 

Study  for  the  Mendelssohn  Hall  decorations  "The 
Vintage  Festival. "  Pastel  on  gray  paper.  25  x  10+  in. 
The  delicate  beauty  of  the  face,  and  the  grace  of  the 
loosely  draped  but  firmly  constructed  figure,  recall 
the  rare  qualities  of  this  artist,  whose  death,  in  1903, 
at  the  age  of  forty- two,  was  a  loss  to  the  whole 
world  of  art.  Signed  with  Blum's  square  seal  in  red 
to  the  right. 

PHILIP  GILBERT  HAMERTON. 

31.  OIL  PAINTING.  Relics  of  Artillery  Harness  used 
in  the  Frau co-Prussian  War  and  found  in  the  fields 
by  Hamerton.    Signed  in  full.    17J  in.  x  23^  in. 
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TONY  JOHANNOT. 


132.  WATER-COLOR  PAINTING. 

Half-length  figure  of  a  woman  with  long  black  hair 
streaming  down  her  back.  A  finished  and  finely  exe- 
cuted drawing.    7  x  9  in. 

Probably  the  Original  Drawing  for  one  of  Tony  Johannot's 
illustrations  to  Scott  or  Byron.  Beraldi  writes  of  Johannot: 
"Tony  Johannot,  joli  nom,  figure  sympathique,  talent  ele- 
gant. Aucun  illustrateur  n'a  ete  plus  airae  du  public.  Dans 
l'art  de  la  vignette,  quel  role  particulier  a  joue  Johannot  ?  II 
a  faitdes  1830  la  revolution  qui  substituait,  dans  le  liyre  a  la 
gravure  en  taille  douce  la  gravure  sur  bois,  nous  delivrant 
enfin  de  la  vignette  de  la  Restauration,  etc." 

JOHN  S.  SARGENT. 

133.  PIETA. 

At  the  lower  left  corner  is  written:  "  This  drawing 
was  made  by  John  S.  Sargent  about  1876  describing  to 
me  a  movement  for  a  Pieta. 

(Signed)  Carroll  Beckwith." 

Pencil  drawing.    9|  x  10^. 

From  1873  to  1878  Sargent  and  Beckwith  had  a  studio 
together  at  74  Rue  Notre  Dame  des  Champs,  Paris,  where  this 
was  made.  One  recognizes  Sargent's  masterly  drawing  in  the 
figure  of  the  dead  Christ,  while  the  hooded  half-shaded  head  of 
the  Virgin  marks  the  painter  of  the  Prophets  in  the  Boston 
Public  Library. 


ENGRAVINGS  AND  ETCHINGS. 


ADOLPHE  APPIAN. 

134.  ENVIRONS   DE   MENTONE,  Etching,   proof;  LE 

PLAISIR  DANS  LE  BOIS,  original  lithograph  by 
Appian.  (2) 

OTTO  H.  BACHER. 

135.  VENICE,  SHIPPING  AND  THE  DUCAL  PALACE. 

Etching.    Japan  proof. 

136.  BEAD   STRINGERS,   VENICE.     Etching.  Signed 

proof,  marked  No.  12. 

137.  OLD  BRIDGE  AT  SCHLEISSHEIM.    Signed  proof, 

marked  No.  4. 

ROBERT  BLUM. 

138.  THE  HAG.    Etching  by  Blum  of  old  woman  with 

pipe. 
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JAN  BOTH. 

139.  LANDSCAPE,  WITH  A  WOMAN  ON   A  MULE; 

The  Great  Tree.  Two  original  etchings  by  the 
Dutch  painter.    The  second  slightly  damaged.  (2) 

FELIX  BRACQUEMOND. 

140.  MARGOT  LE  CRITIQUE. 

India  paper  impression  of  this  famous  etching. 
Printed  by  Delatre. 

141.  LE  CORBEAU. 

Impression  on  India,  printed  by  Delatre. 

142.  L'ELOQUENCE  DES  FLEURS. 

Le  Bois  de  Boulogne;  Le  Repos.    All  on  India 
paper.    (3  pieces.) 

FELIX  BUHOT. 

143.  LE  SOIR.    Etched  after  Corot.    Very  fine  impres- 

sion (praised  by  Beraldi).  Scarce. 

144.  SOLEIL  COUCHANT.     Etched  after  Cuyp.  Fine 

impression. 

145.  VIEILLE  FEMME  ET  iNE.    Etching.    Original  im- 

pression. 

JACQUES  CALLOT. 

146.  LE  PONT  NEUF  ET  TOUR  DE  NESLE.    Old  im- 

pression.   In  sunk  mount. 

147.  VUE  DU  LOUVRE.  Old  impression.  In  sunk  mount. 

148.  MARTYRDOM  OF  S.  SEBASTIAN.    Very  early  im- 

pression before  Silvestre's  name.  From  the  collec- 
tion of  the  Vicomte  de  Montfort.  Scarce. 

149.  PORTRAIT  OF  CALLOT.     Engraved  by  Vorster- 

man,  after  Vandyck. 

CHARLES  CHAPLIN. 

150.  EAUX    FORTES  ET  LITHOGRAPHIES   par  Ch. 

Chaplin.  Recueil  de  15  Planches.  Proof  impres- 
sions. Folio,  original  wrappers.  (Some  of  the  plates 
have  the  margins  trimmed.)  Paris:  Bertaut 

Inscribed  by  Chaplin  to  C.  F.  Daubigny,  as  follows: 
"A  raon  ami  Daubigny,  Ch.  Chaplin."  7  OF  the  16  illustra- 
tions are  signed  by  Chaplin,  including  some  charming  semi- 
nudes  printed  in  carmine  tints  among  the  lithographs,  and 
other  figures  and  landscapes  delicately  etched.    Very  rare 

AND  UNUSUAL  COLLECTION. 
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CHARLET. 

151.  RECUEIL   DE   24   PIECES  GRAVIES  A  L'EAU 

FORTE.    Par  Charlet.    Oblong  8vo,  half  cloth. 

Paris:  Pub.  by  Blaisot,  circa  1842 
Twenty-four  etchings  by  the  noted  French  military  artist, 
including  vignette  title  and  portrait  of  Charlet,  many  with 
descriptive  and  humorous  text  underneath,  with  several  por- 
traits of  Napoleon. 

CLAUDE  LORRAINE. 

152.  TIME— APOLLO  AND  THE  FOUR  SEASONS. 
Original  etching  by  the  painter.  Old  impression, 
with  margin. 

153.  THE  RAPE  OF  EUROPA.    Original  etching  by  the 

painter.    Old  impression,  with  margin. 

CHAS.  F.  DAUBIGNY. 

The  following  nine  etchings  are  all  from  the  Daubigny  Col- 
lection : 

154.  L'ENFANT  ET  LES  FLEURS;  DEUX  RIVAGES. 

Each  second  state.    Henriet  No.  57  and  58.  (2) 

155.  L'ANE  A  L'ABREUVOIR.    H.  No.  64. 

Aquatint.    First  state,  on  India  paper. 

156.  LES  CHARETTES  DU  ROULAGE.    H.  70. 

On  India  paper. 

157.  LA  PLAGE  DE  VILLERVILLE.    H.  80. 

On  India  paper. 

158.  LE  PRINTEMPS.    H.  81. 

Third  state. 

159.  VOYAGE  IN  THE  STUDIO  BOAT. 

[Nos.  5,  6  and  12.]    "  Fishing  at  Night,"  "  Coming 
Ashore"  and  "  Night  in  the  Bottin."    (3  pieces.) 

KARL  DAUBIGNY. 

160.  BARQUES  A  ROUEN. 

Impression  on  ribbed  paper. 

161.  SEASHORE  IN  NORMANDY. 

Artist's  proof. 

162.  ON  THE  BANKS  OF  THE  OISE. 

Artist's  proof. 

Villeneuve  "  Les  Pres  des  Graves."  (2) 

163.  LE  MOISSON. 

Etching  after  Daubigny  Pere.    Trial  proof. 

164.  LE  VILLAGE  PRES  BONNIERES. 

After  Daubigny  Pere.  Trial  proof  on  thin  Japan 
paper. 
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DAUBIGNY'S  COLLECTION  OF  DELATRE'S 
ETCHINGS. 


165.  DELATRE  (AUGUSTE).  Fifty-eight  etchings,  includ- 
ing many  proofs,  on  29  sheets,  being  a  collection  of 
his  work  pkesented  by  him  to  Daubigny,  with  the 
following  inscription:  "  Offert  a  mon  vieil  ami  Ch. 
Daubigny,  Aug.  Delatre." 

Rare  and  unusual  collection.  Delatre  is  better  known 
as  the  printer  of  many  etchings  by  Whistler  and  other  artists, 
but  this  collection  will  be  found  to  prove  him  to  be  an  excel- 
lent original  etcher. 


EUGENE  DELACROIX. 

166.  THE  SLEEPING  TIGER. 

Etching  printed  by  Delatre. 


AUGUSTE  DELATRE. 

167.  MOONRISE  IN  WINTER,  with  deer.  Folio. 

Superb  drypoint  inscribed  "  A  l'ami  Karl  Daubigny 
Aug.  Delatre,  Mars  1879."  Framed. 


DIAZ  DE  LA  PENA. 

168.  FEMME    D' AMOUR;  La    Femme    aux  Fleurs; 

Nymphes-Paysage  ;  Les  Femme  Folles;  etc.  Folio 
lithographs,  printed  in  brown,  of  ten  famous  paint- 
ings by  Diaz,  privatety  executed  for  the  Collection 
Ad.  Moreau,  and  with  the  stamp.  (10) 

JULES  DUPRE. 

169.  LE  SOIR;  Paysage;  Rue  de  Village;  and  Le  Gue. 

Folio  lithographs,  printed  in  brown,  of  paintings  by 
Jules  Dupre,  privately  executed  for  the  Collection 
Ad.  Moreau,  with  stamp.  (4) 

"  Le  Gue  "  (the  Ford),  a  specially  fine  painting  by  Dupre,  re- 
produced here,  was  lost  in  the  shipwreck  of  "La  Bourgogne" 
in  1898. 

GERARD  EDELINCK. 

170.  MARTINUS  VANDEN  BAUGART.    After  Hyacinth 

Rigaud.  Third  of  four  states,  with  the  name  of 
Drevet  as  printer. 

MARIANO  FORTUNY. 

171.  UN  DIPLOMATE.    Original  Etching.    Stamped  au- 

tograph proof,  before  the  cleaning  of  the  plate,  on 
China  paper. 
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FRANCIS  SEYMOUR  HADEN. 


172.  NEW  CASTLE  IN  EMLYN.    Etching.    Signed  Proof 

of  the  Published  State.    D.  55.    Plato  destroyed. 

173.  RAILWAY    ENCROACHMENT— KEW.  Etching. 

Signed  Proof.    D.  65.    Plate  destroyed. 

174.  HANDS  ETCHING— O  LABORUM,  ETC.  Etching. 

India  Proof  of  the  Second  State.    D.  84. 


H.  HARPIGNIES. 

175.  LANDSCAPE. 

Lithograph  by  Terry,  after  a  painting  by  Harpignies, 
inscribed  to  Daubigny,  11 A  Monsieur  Dau- 
bigny,  H.  Harpignies,"  on  the  margin. 

176.  MARECAGE. 

(On  India  paper.) 

Painter  Etching  by  Harpignies.  Landscape. 


VICTOR  HUGO. 

177.  AMICA  SILENTIA;  Le  Fleuve;  and  L'Abbaye.  Fac- 
similes of  drawings  by  Hugo  by  Paul  Chenay.  Tinted. 
(3  pieces.) 


EUGENE  ISABEY— one  of  the  "Men  of  1830." 

178.  FISHING  BOATS  AT  SEA. 

Original  Lithograph  by  Isabey.    (Drawn  on  the 
stone  by  the  painter. ) 

JACQUE  (CHARLES). 

The  following  numbers  of  the  etchings  of  this  famous  artist  are  all 
India  proofs  printed  by  Delatre  and  Sarazin ;  very  fine  impressions,  and 
form  an  adequate  representation  of  his  best  work  from  1864  to  1866. 

179.  PASTORALE.    (One  of  his  most  celebrated  plates. 

"  Planche  dont  le  succes  a  ete  tres grand.''''  Beraldi.) 

180.  LA  RENTRfiE.    Sheep  entering  a  barn  attended  by 

a  shepherd. 

181.  VACHES  HOLLAND AISES. 

182.  UNE  FERME.    Court  of   a  farmyard,  with  sheep, 

cattle,  shepherds,  etc. 

183.  LE  MATIN.    A  plate  having  a  remarkable  resem- 

blance to  similar  work  by  Samuel  Palmer. 

184.  L'ARRIVfiE   AU   CHAMP.    Early  morning;  shep- 

herds and  flock  arriving  at  pasture. 
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185.  LE  LABOURAGE.    Plowman  and  horses  at  work. 

186.  LE   CHEMIN   DE   HALAGE.     The   towpath;  two 

horses  driven  by  a  boy  hauling  a  barge. 

187.  UN  COIN  DE  COUR.    A  woman  and  child  feeding 

poultry. 

188.  PREMIERE   LECON    D'fiQUITATION.  Children 

with  a  sheep  giving  a  riding  lesson  to  a  baby. 

189.  PECHE  AU  VIF.    Fishing  to  live.    Angler  with  two 

rods,  one  fastened  to  the  bank ;  the  other  he  holds  in 
his  hands. 

190.  L'HIVER.    A  boy  tending  pigs   in  the  foreground 

watches  a  woman  driving  cattle  in  the  background. 

191.  COQ  ET  POULES.     Cock  and  Hens.  Farmyard 

scene. 

JONGKIND  (J.  B.) 

192.  UNE  VILLE  EN  HOLLANDE.     (No.  2  of  the  six 

views,  Jongkind's  earliest  etchings.)  Original  im- 
pression. 1862. 

MAXIME  (LALANNE). 

193.  VIEUX  PARIS.   (Rue  des  Marmousets.)  Proof  before 

letters.  Folio. 

194.  PAYSAGE  AVEC  UN  HOMME  SUR  LE  CHEMIN. 

(Une  Rue.)    Both  India  proofs  before  letters.  (2) 


LITHOGRAPHS  BY  ROBERT  J.  WICKENDEN. 

195.  NOTRE  DAME:  PARIS. 

By  Moonlight.    No.  26  of  40  SIGNED  PROOFS  and 

stone  effaced. 
Exhibited  at  the  Salon  of  1895.    On  Japan  paper. 

"  La  place  me  manque  pour  citer  aussi  de  magnifiques  pieces 
etrangeres  signees:  Goya,  Alma-Tadema,  Sargent,  mais  je 
signalerai  specialement  de  veritables  cbefs-d'ceuvres  de  M. 
Wickenden.  Une  Vue  de  Notre  Dame  la  nuit  et  La  Mere 
Panne^aye — une  tete  de  vieille  ferarae." — Philippe  Gilles,  in 
his  "Vue  d'Ensenible"  of  the  Exposition  Internationale  du 
CenteDaire  de  la  Lithographie  at  Paris,  1895. 

196.  NOTRE  DAME:  PARIS. 

The  same.    Third  state  ;  signed  proof. 
With  the  artist's  note  "No.  1  of  2  proofs  of  this 
state."    On  Japan  paper. 

197.  TWILIGHT  IN  ARCADY. 

Pastoral  with  Greek  Maiden.    (Salon  1896.) 
No.  30  of  30  signed  proofs.    On  India  paper. 
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198.  BY  THE  ^EGEAN  SEA. 

Pastoral  with  Greek  Maiden.    (Salon  1899.) 
No.  8  of  25  signed  proofs.    On  India  paper. 

199.  LA  MERE  PANNECAYE.    (Salon  1894.) 

Signed  artist's  proof  on  thin  Japan  paper. 

No.  21  of  a  very  limited  issue,  with  the  artist's  stamp. 

"  Beautiful  lithograph  of  a  French  peasant  woman,  89  years 
old,"  Keppel  calls  it,  and  Philippe  Gilles  characterizes  it  as  "  a 
veritable  chef-u'ceuvre." 

200.  THE  PIONEER. 

Woodcutter  felling  a  tree. 

Signed  trial  proof  on  China  paper. 

201.  THE  HARVEST  MOON. 

Honorable  Mention,  Salon,  1894. 
Signed  artist's  proof  on  Japan  paper. 

202.  RETURN  OF  THE  FLOCK. 

Honorable  Mention,  Salon,  1894. 

One  of  three  proofs  of  the  first  state.  Signed. 

203.  PORTRAIT  OF  P.  G.  HAMERTON,  Artist  and  Critic. 

Unique  signed  trial  proof  on  "  papier  verdatre. " 
Marked  "  1st  state  "  by  the  artist.    (Stone  effaced.) 

204.  THE  SAME. 

One  of  40  remarque  proofs. 

Signed  by  the  artist.    On  white  paper. 

205.  PORTRAIT  OF  DOCTEUR  PIERRE  VANIER. 

Inscribed  proof;  one  of  30  printed  and  the  stone 
destroyed. 

Dr.  Vanierwas  the  physician  of  the  artist,  Daubigny, 
Salon,  1895. 

206.  PORTRAIT  OF  MR.  FREDERICK  KEPPEL. 

Characteristic  likeness,  with  a  portfolio  of  prints. 
Signed  by  the  artist.    On  Van  Guelder  paper. 

207.  LE  PERE  JORELLE. 

Trial  proof  on  Japan  paper.    Only  40  issued. 
Signed  by  the  artist. 

208.  L'APPROCHE  DU  SOIR. 

First  and  second  states,  one  signed  by  the  artist. 
Two  pieces.    Salon,  1893. 

209.  SONG  OF  THE  ADRIATIC. 

Signed  proof  on  India  paper. 

210.  TWILIGHT  PASTORAL. 

Boy  with  flute. 

Two  pieces,  one  the  first  state. 

Both  signed.    One  on  India  paper.    (Salon,  1893.) 

211.  THE  SPINNER. 

First  state  and  another. 

Two  pieces,  both  signed,  one  on  India.  (Salon ,  1893. ) 
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MARCO  DA  RAVENNA. 


212.  VENUS  AND  CUPID  BORNE  BY  DOLPHINS.  En- 

graved by  Marco  da  Ravenna  after  Raphael.  Very 
good  impression  of  the  second  state. 

G.  MERCIER. 

213.  THE  HORSES  OF  -ACHILLES.    Magnificent  etching, 

after  Henri  Regnault.   Large  folio. 

Signed  trial  proof  marked  "  Unique  in  this  state." 

214.  PORTRAIT  OF  CHARLES  DARWIN,  Naturalist. 

Etching.   Signed  proof  with  remarque  on  Japan 
paper.  Framed. 

215.  CAVALIER,  WITH  WINE  GLASS  AND  WOMAN. 

Proof  etching  signed  by  Mercier. 
Unique  Proof  of  the  first  state  on  India  paper,  with 
uncleaned  margins. 

216.  JOHN  MILTON. 

Etched  portrait.    Signed  proof. 

JEAN  FRANCOIS  MILLET. 

217.  LA  FEMME  AU  PUITS.    Etched  by  Ben.  Damman 

after  the  drawing  by  Millet.  Folio.  Early  and  fine 
impression. 

Damman  etched  the  "Gleaners,"  also  after  Millet,  and  is 
considered  one  of  the  best  reproducers  of  the  spirit  and  tech- 
nique of  the  painter.  Proofs  of  the  ' '  Gleaners  "  are  excessively 
rare. 

218.  LA  FILEUSE  AU  ROUET.    Etched  by  Le  Couteux. 

Proof  before  letters. 

219.  LA  BERGERIE.     Etched  by  Benjamin  Damman. 

Proof  on  Dutch  paper. 

NAPOLEON  I. 

220.  NAPOLEON,  Premier,  Empereur  et  Roi.  Engraved 

by  Benoist,  after  Vigneux.  Very  fine  original 
impression  printed  in  colors, with  margins.  Paris, 
ca.  1812.    Small  4to. 

221.  "MARIE  LOUISE  .  .  .  Imperatrice  et  Reine."  En- 

graved by  Benoist,  after  Vigneux.  Companion  en- 
graving to  the  above,  also  printed  in  colors. 

222.  NAPOLEON  dictating  to  Bertrand.  Stipple  engraving 

by  Baquoy  (slightly  stained) ;  Medallion  bust  in  relief 
proof;  Napoleon  in  St.  Helena,  lithograph  in  colors 
by  Lavigne  (cut  close) ;  Funeral  Car  of  Napoleon 
(from  L' Artiste) ;  and  other  portraits  of  Napoleon.  (9 
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JOSEPH  PENNELL. 

223.  THE  SIGN  OF  THE  PLOUGH.    Drypoint.  Early 

impression  without  title.  Scarce. 

NICOLAS  POUSSIN. 

224.  THE  TRIUMPH  OF  GALATEA.    Engraved  by  J. 

Pesne.    Folio.    Mounted  on  stout  millboard. 

GIUSEPPE  RIBERA,  known  as  Spagnoletto. 

225.  ST.  JEROME  SEIZED  WITH  FRIGHT  AT  HEARING 

THE  JUDGMENT  TRUMPET.  Engraved  by  the 
painter,  ca.  1(330.  Very  good  impression  and  very 
rare. 

Ribera  engraved  less  than  twenty  plates,  and  all  are  very  rare 

THEODORE  ROUSSEAU. 

226.  LE  PECIIEUR.  Etched  by  C.  L.  Kratke.  Trial  Proofs 

With  autograph  presentation  inscription  from  the 
etcher:  "A  mon  eleve  Spinalli.  L.  Kratke."  Mounted. 

A  superb  reproduction  of  one  of  Rousseau's  most  famous 
paintings. 

VELAZQUEZ. 

227.  THE   LANCES   OF   PARMA.    (The   Surrender  of 

Breda.)  Etched  by  Laguillermie.  No.  7  of  100  Proof 
on  Japan  paper.  Folio. 

PAOLO  VERONESE. 

228.  FRESCOES    OF   VERONESE.    Etched   by  Achille 

Gilbert,  Ch.  Courtry  and  Mery.  Japan  Proofs.  4to.  (3) 

james  McNeill  whistler. 

229.  LONGSHOREMEN.    Very  early  and  fine  impression 

Rare. 

230.  GANTS  DE  SUEDE',  and  THE  LONG  GALLERY  IN 

THE  LOUVRE.  Lithographs  by  Whistler.  From 
"The  Studio."  (2) 

R.  J.  WICKENDEN. 

231.  A    CORNER    OF    THE    ARTIST'S    HOUSE  AT 

AUVERS.    Etching,  1894. 
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